Hoiding it #n, 1083, cast iron,
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JUDITH SHEA

Judith Shea's sariorial themes make
for elagant, witty sculptures. Whathar
she casts a dress in bronZe, iron, can-
vas, of any more traditional haber.
dasher's matenal, sha winds up with a
modern hgurative archetype and a suc-
cint accommaodaton of our fwo abiding
formal relerants, human anatomy and the
exposad esthetic of minimalism. Shea
nervir Strays far from the dressmakes’s
dummy of inom the standard sechonal
organization of sewing patterns, which
Al%0 placas her work within shoubng dig-
tance of the altered ready-mades of Mar-
ced Duchamp and, surprisingly perhaps,
a merg whisper away from some of
Duchamp's less-known, latar sculptural
obyects such as Wedge of Chaslity and
Female Fig Leal, both of 1851, cast in
bronze, and bearing fashion messages

The dummy's sugpested presence
has the further, and leliciious, eflect of
ransposting Shea's figures oul of the
reaim of curmgncy (the domain occupied
by the labloid-Gotham configurations of
Robert Longo), giving tham the status of
mythic Modern citizens. Shea's female
forms—bodices. skirts, full dresses,
sleev insals with dans—stand in as
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woman of substance who, while thor-
oughly conternporary, denote the ongin-
al Gotharm: a wartime and rather Amao-
nian Mew York whan women hil the work
force. Shea's own response to these var-
ious signals is anything but dogmatic

She is laconic. Crusacer, 1982, a cast-
inon sculpture laid out on the floor, 15 a
haiter top and skirt welded papooselike
al the “seams” whose near-epileplic
stifiness suggests latterday. lightwenght
armor; Form and Function, 1983, in cast-
inon and uprght on a pedestal, takes the
shape of a tight, straight. siit skirt, Hold-
ing It in, 1983, is a cast-iron wall relief of
a crooked elbow with a seamed-in bust,
Taking Shape, 1983, a horizontal bronze
foor piece, suggests Eve-as-Adam, in a
stale of bacoming, in & cockiail drass,
Black Drass, 1883, in wool, falt, wax, and
india ink, stands on a pedestal in mid
stride. a headless and wingless viclory

in the formal-developments depart-
ment Shaa (who has also designed
wearable clothing and, recently, per-
lormance wear for Trisha Brown's dance
company) now holds a position that Joal
Shapiro used o have more or less 1o
mimsell, thal of fusion specialist. Shea
however, is naver coy

—LISA LIEBMANN



