MUNTADAS



PROJECTS/PROPOSALS, 1971 - 1980 (editioned in 2017)

18 serigraph prints from 18 originals by Muntadas
made between the years 1971 — 1980
and never editioned previously

Printed on Fabriano color paper 200 g
at the Taller Vallirana in Barcelona, 2017
16 2 x 23 Y2 in. / 60 x 42 cm.

Number 2 from an edition of 12



1971 ARTE <-> VIDA

1971 EXPERIENCIA 1B
Action at: Villanova de la Roca 1971

1972 CINCO SENTIDOS Olfato/Gusto/Tacto/Vista/Oido

1972 ACCION TV, Vilanova de la Roca
Action at: New York, 1972

1973 QUATRO ELEMENTOS (Aire/Agua/Fuego/Tierra)

1974 ARTE <-> VIDA . Acciéon Comercio 64
Action: Barcelona, 10 Nov 74

1975-76 Proyecto a través de Latinoameérica (1975-76)
Action at: CAYC - Centro de Arte y Comunicacion,
Buenos Aires, 14/11/1975

MAC - Museu de Arte Contemporanea da Universidade

de Sao Paulo, Sdo Paulo, 13/12/1975
Museo de Arte Contemporaneo de Caracas,
Caracas, 25/01/1976
MUCA - Museo Universitario de Ciencias y Arte,
México, D.F., 27/02/1976

1976 N/S/E/O

Exhibited: La Biennale de Venezia 1976

1975—

1977

1977

1976—

1979

1979

1979

1975—

1980

1980

76 The Last Ten Minutes | (Argentina / Brasil / USA)

Exhibited:  The Kitchen, New York 1976
BARS
Exhibited: Everson Museum of Art, 1977

The Last Ten Minutes Il (Moscow, Kassel, Washington)
Exhibited:  Documenta 6, Kassel

78 Yesterday/Today/Tomorrow

Exhibited: P.S.1, New York 1978
Two Landscapes
Exhibited: CAVS/MIT 1979

Subjectivity/Objectivity: Private/Public Information
Lecture Video: VIEW POINTS MOMA 1979

Between the Lines
Exhibited: Boston Film/Video Foundation 1979

1980 Pamplona — Grazalema
Exhibited:  Guggenheim Museum1980

Il Tempo del Museo/Venezia: Agua 1580/1980

Personal/Public
Exhibited: The Kitchen 1981



ARTE <—> VIDA, 1971, Serigraph Prints, 16 1/2 x 23 1/2 in.
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EXPERENCIA 1B, 1971, Serigraph Prints, 23 1/2 x 16 1/2 in.



| FRDTEE DS | P s g
L“H"J%'L:' LUh IR DERILS

CINCO SENTIDOS, Olfato/Gusto/Tacto/Vista/Oido, 1972, Serigraph Prints, 16 1/2 x 23 1/2 in.




ACCION TV, Vilanova de la Roca, 1972, Serigraph Prints, 16 1/2 x 23 1/2 in.



TiERRA

PROJECIES, PROPOSIES
PROYECTOS / PROPULSTAS|]
PROJECLS / PROPOSALS

QUATRO ELEMENTOS (Aire, Agua, Feugo, Tierra), 1973, Serigraph Prints, 23 1/2 x 16 1/2 in.




ARTE <—> VIDA, Acciéon Comercio 64, 1974, Serigraph Prints, 16 1/2 x 23 1/2 in.
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Proyecto a través de Latinoamérica, 1975-76, Serigraph Prints, 16 1/2 x 23 1/2 in.
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N/S/E/O, 1976, Serigraph Prints, 16 1/2 x 23 1/2 in.
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The Last Ten Minutes I (Argentina, Brasil, USA), 1975-76, Serigraph Prints, 23 1/2 x 16 1/2 in.
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BARS, 1977, Serigraph Prints, 23 1/2 x 16 1/2 in.



MUNTADAS

W. GERMANY

PROJECT: | The Last Ten Minutes (Moscow, Kassel. ‘Iéshing‘bon}}

The simultaneous playback of the last
minutes of eveninz televialen srogoaas in
three different countries taved directly Zron
the aaze day {¥ay 1. 1377)
Juxtaposed with husmAn scenem from the ren-

the screen

pective citles of the countriea renresented,
{¥oscow, Rassel, =ashinfton).

Video installation with thres t.v. manitsrs
and special sound eyetesw and threc scts of
headzhones.

Dimitrl Devyatkin. Tolf Faklern. Sabriells Zokle

1 ¥ _iroductien

Cellaboration of Foat Sandra Tevlin Studlo.

Inc.

\ N
documenta &

The Last Ten Minutes Il (Moscow, Kassel, Washington), 1977, Serigraph Prints, 23 1/2 x 16 1/2 in.
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" MUNTADAS

YESTERUAY / TOUAY / TONMCRROW

r
This project is an installation runniug throush the P.S. 1 buildine,
In April 1876 1 saine? access to the building before it:i?f"'r:';’;-.me* to tha
public.At the time, T “ocumente the physical condition of the place
that,excapt for the natursl mark of time.remained essentially the same
e as in 1962,whon it was still a publiec school. Walls, ' la:' beards,bulle=—

tin boarda,signs an? other traces of school activities bore evidence

offits former use.

This installation is sctually an emphatic record of past an? prasent
images of the building an? showfthe action of time,the physical altera-

spa—

tions the place hms uniergone an? its present use as an altern

ce for experimental art projects.
tlon

i fferent phases/uses of the building an? the tran

The two
the sociolorical nnd eultural

one to the other,ure a “afinite comment on

polities of our time. :
The installation i3 cot up in various wuys, lspending opace &

li%es taken in 1976 are superimpocad aither on

an? subject involve?. S

the surface of a cbject or an arehi tenrtural element.

PS 1 4601 2151 Strest

Long lsland City. Queaens. N.Y.

el 2331096
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Special Thanks 10
Gerd Stern and Intermedia Systems Corporation

Johanna Heer
Sally Sigal

and

Gerhard Naschberger

Yesterday/Today/Tomorrow, 1976—78, Serigraph Prints, 16 1/2 x 23 1/2 in.
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Two Landscapes, 1979, Serigraph Prints, 23 1/2 x 16 1/2 in.



The Museum of Modern Art

11 Wl 93 Bemetl Fiw Yoas, WY L3RIDE Tel 0 G100 Coxe. Maderard
Rpril 3, 1070

Runtadds
gubjeetivity/Ct jectivitysieivate/Fublie Infornaglan

Subjectivity/Objectivity: Private/Public Information, 1979, Serigraph Prints, 16 1/2 x 23 1/2 in.
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THE INSTRUATILY

“Literally when we zay wo are 'reading between the lines® we ara completing
inforsation from the toxt with our own process of thinking, knowledge,
information, subtlety. We are looking deeper than the printed words. we
uo the same thing with lmages, dmwings, ph:lomx-hw ete. With television
mages ard words are experlonced % use tha sams
;-ru:c.a, as readers tut less conscloualy. “one difference botween text amd
telovislon la speeds with toxts it is casy lo atop and think; with televsion
there ia ne tioo te otop and think vhile wo aboord Anformation frcm a moving
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MUNTADAS:
BETWEEN THE LINES

A new video installation.

Sa1Ur0ay. FEDrUary 241N a1 5:00 P.M

] Colews
- Lrem Y

Presenied by

THIS PROGAAM WAS SUPRORTLD IN PART ADMISSION: Boston Film & Video Foundation

WITH PUMORNG EHOM THE MASSAC HUSETTS NenMamber 3250 LOCATION

COUNC THE ARTS AMD HUMANITIES AND Moo 3200 BFAF Stedio Theater. 39 Brighton Avenus,

THE nnounueowuznrronm[ ARTS. Studant 3200 Aimsonisesr BU. and Commonmain rkis.
1ng 8i3e ol 1he Busiging marked DVEBOLD)

Between the Lines, 1979, Serigraph Prints, 23 1/2 x 16 1/2 in.



PAMPLONA-GRAZALEMA |
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Pampolon - Grazalema, 1975-80, Serigraph Prints, 23 1/2 x 16 1/2 in.
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Il Tempo del Museo/Venezia 1580/1980, 1980 Serigraph Prints, 23 1/2 x 16 1/2 in.



The Kitchen Center for Video and Mus

prRESSEelEase

' Muntadas

| Pamonol /Public
Video Iratallation
The Callery, April

Three Videalope:
Wideo Viewing foom
April 1-24, 1-2pm

Towew-Sal 1-bpm

In April, The Kitchen presents the work of Spanish adist Ankonic Murtodas. Agril

a vides irstallotinn entitled Perorol/Public will be featured In The Golleny: Apeil 1-25,
the Vides Viewing fsom will include The recent videatopes: iege 12.9.77 ond
Barwsan the Lines (thown on edd-numbared days) and On Subjectivity: Absut TV

{shown on even-numbered doyi).

I M dmn worka with ions systerms ond their soclal implicetions, the genercl
ara that he colls 'media londicope.’ The media landscape it an invitible envimnment
composed of medio=produced images ond the mechanhim ond effects of media, both
visible and invisible. Muntodm motes that his efforts ore gimed ot the development of
@ "celticel wbjectivity.' He sees the dichotomles of subjective/objective, persnal/
public and vhible/invisible o Function of this developmant.

GALLERY —April Penonal/Public focuses on the intenection where penonal infor
mation is rendered public By the media and public Information becemes penanal by Indi-
vidwal interpretation. The imstallotion of TV moniton, |lve comem and simulated viewlng
sitvation i designed to make thiz § Ton visible.

VIDEQ VIENING ROCM =-April 1-26 Three vidootope. Liege 12.9.77 (1977} 13 an
18-mirute color tape produced for Belgiom TV. It Is o comidemtion of the media®s
handling of Tnfarmation in @ multi-lingual countrey (Franch, English, Flemish and German):
TW w3, VIR. Between the Lines (1979), o 25-minute color tope, deals with the mental and
physical infarmational Timits of televislon {progroms, selection decisiors, time schedules,
te.) and tpecifically how focts (in this cote the *newa’) ore reported.  On Sub-

el bout TV (1978), o 50-minute color/black and white tope, questions TV's
mmrion: how people reod, screen and interpret images, how TV's mechan-
Tsms functian ond articulate Infamation. Bxcerph from everyday talavision progroms and
1 opinions of TV watchar are bined with rafleciiors on television o1 o medium.

Muntodes' wark Invites Inqulry Into the potantiol of television end comiderstion of the
Intentional /unintentional, viaible/invisitle influence of television in our daily lives.

|
l 484 Broome Street between West Broadway and Wooster, New York City

0 Ezn (‘_ vy
»@I - 'C\:bu-n-‘;m-‘

Personal/Public, 1980, Serigraph Prints, 23 1/2 x 16 1/2 in.



KNI

FINE ART LLC.

210 ELEVENTH AVENUE NEW YORK (212) 365-9500 DKW@KENTFINEART.NET



